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Elegy for the 150th anniversary of S.V. Rachmaninoff
(version 1)
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G.E. Chambets.
‘S.V. Rachmaninoff at the Piano’,
1930

Elegy for the 150th anniversary of S.V. Rachmaninoff
(version I1)

Yu.L. Shevchenko
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KA. Somov.
“Portrait of Composer
S.V. Rachmaninoff’,

1925

Elegy “Prayer”
Yu.L. Shevchenko
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Romance ‘Separation”
Yu.L. Shevchenko
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Nocturne “Margo-Ritta”
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Gustav Klimt.
“The Kiss”,
1908-1909

The Anticipation of Spring
Yu.L. Shevchenko
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